
NORMAN KENT, a Flagler Beach, 
FL-based pro, is Hollywood’s 
go-to guy for filming sky-diving 
scenes. Whenever he takes his 
camera up for a group dive, 
he often brings the widest 
glass possible. Ultrawide-angle 
lenses let him capture not only 
the other skydivers, but all 
the beauty of the surrounding 
earth, clouds, and sky.  

“For this image, I used an 
ultra-wide Hasselblad fisheye 
lens that let me include plenty 
of horizon to give the feeling of 
really ‘being there’,” explains 
the photographer.

Also cool: Fisheye lenses like 
his 30mm f/3.5 Zeiss (on his 
medium-format Hasselblad ELM 
body, equivalent to a 15mm 
fisheye in full-frame 35mm 
terms) can produce massive 
barrel distortion along the edges 
of the frame, bending the horizon 
line until it mimics the curvature 
of the earth, as in images from 
space—a nice touch in this shot.

But to capture other skydivers, 
you have to be ready to shoot 
immediately out of the hatch. 
Otherwise, very quickly, your 
fellow jumpers become tiny 
specks off in the distance. 

               —Peter Kolonia

High Dive 
Kent used a 
Hasselblad 
ELM, 
Fujichrome 
Provia 200 
film, and 
a 30mm 
f/3.5 Zeiss 
fisheye, 
exposing 
for 1/500 
sec. For 
more of his 
work, visit 
normankent.
com.  

Best practices for 
para-shooting

Magic Frames
 What it is: No, there’s 

nothing Harry Potter-
like about the Magic 
setting on recent 
Samsung cameras. Its 
purpose is to ensconce 
your pictures in any of 
12 cleverly designed 
“Magic Frames.”

 Why they’re cool: 
Instead of a simple (or 
ornate) rectangular 
frame, a Magic 
Frame projects your 
image into a fictitious 
environment—onto a 
TV screen in what’s 
clearly a family-room 
setting, for example.

 How it’s different:  
The camera-generated 
background appears 
on the LCD monitor, 
allowing you to 
carefully compose 
each shot for the 
invented context.

SINGLE-IMAGE HDR
You don't have to shoot multiple 
images to get a high-dynamic-
range look. Try the HDR Toning 
tool in Adobe Photoshop 
CS5 and CS6. It offers the same sliders found in 
Photoshop’s Merge to HDR Pro tool, but can be applied 
to a single image. To use it, go to Image > Adjustments 
> HDR Toning. The Local Adaptation Method gives you 
the most control. Use the Radius slider in Edge Glow to finesse an HDR-like haze around edges; adding Strength 
can increase the glow’s contrast. Gamma sets both brightness and contrast. —Debbie Grossman                                   
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